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The process of redesigning “The Metamorphosis” by Franz Kafka. This is a dark, Ger-
man classic that has been designed countless times before. The main goal of this project
was to create something unique that would stand out. Brainstorming, mind mapping,
and visual analysis were all used in the creation of this book. The manipulation of text,
image, and layout enhance the twisted narrative by adding to the reading experience.
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Then, by combining these ideas, you can create new, interesting concepts that could
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Results

Franz Kafka

To separate my design, I used limited colour to allow the reader to engage with the e
imagery by moving the book and seeing its interaction with the light. The cover is ‘ - —
illustrated in a way that creates a 3D effect, bringing the audience into the madness. %
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This redesign of Metamorphosis provided me with a better understanding of the book
and of working with type as well. Being able to incorporate the design process helped
me to created a more unique and modern take on an old classic.
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